PIANO MASTER CLASS
Bob Kauflin
WorshipGod26: Yours Alone
Introduction
Attending the class won’t change you. Practice will. 
Can’t overestimate the value of listening to recordings of your playing. 
How can we use the piano specifically to support faith-filled congregational singing? 
Listening
Listen to the lyrics you’re singing. 
Listen to your congregation. 
Listen to the other players, if you have any. 
Listen to yourself. 
Our Options: Rhythm, Harmony, Melody, Dynamics
Rhythm 
Listen to and rely on other rhythm instruments (guitar, bass, percussion) and the congregation
Think minimal and repetitive, some hymns excepted. 
Guitar strum or Nashville triplet, Counterbalance RH and LH. 
Use arpeggios intentionally. Don’t noodle. 
Think phrases and sections. Let the song breathe. 

Harmony.
Can freshen up an old song
Can come from one hand or both hands together. 
LH can play rhythm, RH harmony. 
LH harmony and rhythm, RH melody. 

Melody
Playing the melody line is optional. Know your melody before trying to play your own melodies.
Look for spaces
Don't feel obligated to play the melody



Dynamics 
helps separate notes you’re playing
sections of the song
help define the tone/emotion.

Harmony
One chord can be played a myriad of ways. 
You don’t have to play all the notes in a chord. (open 5ths, 3rds)
Add 2
2 with the 3 or with the 1
Works well with the 5

Add 7
Usually with the 1 to create dissonance
Can also add the 2 for a cluster chord

Add 4
Above the 3 in the root chord  (key of C: C-E-F-G)
Above the 3 in the 5 chord (key of C: D-G-B-C)
With the flat7 in a minor chord (key of C: E-G-A-D)

Allow sonic space for other instruments. 
Voicing
Be aware of the audio spectrum.
Guitars – 80-880 Hz
Bass – 40-260 Hz
Vocals – 110-660 Hz
Piano – 27-4200 Hz

RH inversions are your friends. 
Less choppy
Shape a melody
Fresh sounds
Static soprano voicings

Two hand inversions.
Be mindful of others playing bass notes. 
Practice arpeggiated inversions, scalar inversions, 4 note harmonies.

Melody Issues
Can add interest to a part. 
Play the melody of the song when one knows it and it’s easy to play. Otherwise sing it and let the piano support it. 
Work any piano melody around the vocal melody. Don’t let them collide. 

Fills
Use like spices – sparingly. 
Octaves, 6ths, 3rds, single note, chords arpeggiated. 
Start with drone patterns
Move on to melodic fills
Less is almost always more

What’s the left hand for?
Establishing the chord. Single note, octaves, or 5ths.
Dynamics (add for volume, fullness). Play in the upper register as well. 
Rhythm (but not as much as you think!) 
Harmony (5ths, 10ths, 7ths) 
Arpeggios (octave, 9th, or 10th)
If you have a bass player, play with them, whole notes, or don’t play. 

Introductions
An introduction communicates:

tempo 
key 
meter (4/4, 3/4, 6/8, etc.) 
mood 
when to start 
Playing a part of the song (beginning or end) and melody are options, but not necessary. Set the tone. 
Doesn’t need to be long. 
Get the tempo from the chorus or a click track. Don’t rush into it. Sing the song in your head. 
Endings 
Play outro 
End singing with a ritard 
Extended proclamation 
Alternating chords, LH octave, RH add2 chord
Various inversions.
RH octaves, LH chord

Extended singing 
Vamp - 1	| 4/1	  | 1	 |4/1 
Song section –  4	| 1	 | 5sus	 | 5

Encourage a cappella endings 
Transitions
Not always needed. End a song and start a song. 
Vamp in meter, key, and tempo of last song. Start new song cold. 
End first song. Start vamp in key/tempo/meter of new song. 
Playing under spoken transitions.
Simple is always better. Whole notes and half notes vs. quarters and 8ths. 
In general, don’t play a song. 
Leave space. You don’t have to play in time.



Hymns
Melody driven 
Hymn parts
Altered chords

Feel driven 
Simplify chords
Alter chords
Repeating patterns 

Know the melody to serve the melody. Let the melody sing!
Serve the lyrics

I. Modulations
A. Whole step: 1 – 3m (2m in new key) - 4/5 - 5 
B. Half step: 1 – 5 – b3m (2m in new key) – 4/5 – 1 (C – G – Ebm7 – Gb/Ab – Db)
C. Find chords/notes common to both keys. 1  - b7  - b6sus  -  b6   - b2 (new key)
D. Play a melodic pattern in the old then the new key. 
E. Cold modulation. 
Dynamics
Chord to chord (don't play every chord the same volume) 
Section to section (vary verse to chorus to bridge) 
Shaping a song (let the lyrics guide you) 


Q&A
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10,000 Reasons - E
A Christian’s Daily Prayer - A
A Mighty Fortress - C
All I Have is Christ – C
Amazing Grace – F
Be Thou My Vision – C
Before the Throne of God Above - C
Behold Our God - C
Christ is Mine Forevermore – Bb
Christ, Our Hope in Life and Death - E
Come Behold the Wondrous Mystery – E
Come Praise and Glorify – A
He is Our God – Bb
He Will Hold Me Fast - A
His Mercy is More - E
Holy, Holy, Holy - C
How Deep the Father’s Love - E
How Great (Psalm 145) - G
How Firm a Foundation – F
In Christ Alone - D
It is Well – Bb, C
Jesus Shall Reign - C
Jesus Thank You - G
O Great God - C
O Lord My Rock and My Redeemer – E
Praise to the Lord the Almighty – E, F
Psalm 150 - F
The Lord is My Salvation - A
The Power of the Cross - C
The Solid Rock - D
When I Survey - E
Yet Not I, But Through Christ in Me - C



